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PEEFACE. 

AVING for many years past been in tbe 

habit of making collections respecting 

(among many other things) violins and in¬ 

struments played on with the bow, we have 

venti!red to lay the result of our labours before such 

portion of society as may feel an interest in the subject; 

and, rs the taste for music has of late years so much in- 

creas 3d, we may hope this may not be a small portion. 

Our Work should strictly have been called, “ Collections 

towards the History of the Violin,” as we ourselves have 

not only been obliged to omit many things connected 

with this history, to avoid making the book too bulky 

and tDo expensive, but are fully aware that there must 

be mnny facts connected with it with which we have not 

been fortunate enough to meet. We may observe here, 

that What we have omitted, would only have been addi¬ 

tional illustrations, or evidences in support of what we 

have klready stated in the work, and we should be well 

pleased if any one competent to the task, and with better 

oppoiltunity and leisure than we have had, would under¬ 

take jthe History in a more enlarged and important 

shapel In the meantime we trust this work may be 

receiv ed in the kindly spirit in which it is offered to the 
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musical world. Tlirougiiout a long oxtoiit of time we 

have been thrown in the society of many professors 

(some of the highest talent and genius) and amateurs, 

and among both have numbered some of our dearest 

friends, and we would willingly consider our book as a 

slight mark of regard and affectionate memory to those 

dear friends departed before us, and of esteem and 

brotherhood to those still remaining; and we must be 

allowed to express our satisfaction at having the permis¬ 

sion to inscribe it to the Wandering Minstrels. 

We have stated nothing without authority, though we 

have not in every instance given it, it seeming scarcely 

necessary, as all the important ones are given, and we 

shall be happy on application to supply the particulars 

of any others in our possession. The index will refer to 

several, but this is itself only intended to enable the 

reader to find the principal subjects, as many perhaps as 

may be requisite, but is by no means presented as a 

complete index. 
In every case where practicable we have referred to 

the original authorities, and have taken every care to 

have the illustrations accurate. The lithographs of the 

Viol da Gamba are taken from excellent photographs of 

the instrument by Mr. Kobert C. May, of Sloane Terrace. 

We have read with attention and derived information 

from the numerous works of the well-known author, 

Mons. Fetis, as far as they relate'to the subject of our 

work, and, in common with all lovers of music, must 

express the obligation we are under to him for his intei- 

estiiig publications; and have to thank Mons. Vuillaume, 

the celebrated French maker, for a copy of ‘‘Antoine 

Stradivari.” We have also, especially, to give our 
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LS to that (iistinoiiished writer, Mons. de Consse- 

maker, for the interest ho has shown in otir undertaking, 

and the leave he has kindly given iis to copy or trace all 

or ar y of the illustrations to his valuable Essai sur les 

Instruments de Musirpie an Moyeii Age,’’ in^Amiales 

Archeologiques.” We have been able to introduce some 

original letters of Haydn, which we think will be of 

inter 3st. 

Wfe have endeavoured to give our opinion of the origin 

of the bow impartially, and if any differ from us we 

wouli gladly hear their proofs and reasons, our object 

being to get at the truth. The origin of many well 

knovm things is difficult of proof—• 

Felix qui potuit rerum coguoscere causas.” 
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